Varazdin, Franciscan Monastery, Church of St. |ohn the Baptist /
Conservation of the High altar of St. John the Baptist

Monastery and church of St. John the Baptist is the
most complete Baroque complex in Varazdin, and it de-
veloped gradually from the beginning of the 13" centu-
ry. The present church was built in the middle of the 17
century, according to a contract with master Petar Rab.
The church, with its modest exterior and a luxurious,
mature Baroque interior, managed to remain a typical
hall church with a deep choir over the main entrance,
nave, the same width as the sanctuary, with built-in side
chapels and a slightly shorter sanctuary. When the high
altar burned down in the 1665 fire, Franciscans raised
money from the surrounding area and commissioned a
new altar from Maribor carpenters Herman Sultz and
Matija Simon, based on the design of Father Kristofor

Zettl, a Franciscan from Bavaria serving in Varazdin.

Along with the pulpit, the altar of St. John the Baptist is the
oldest preserved part of the inventory from the Franciscan
church. The altar was built between 1699 and 1702,
and its parts were transported along the Drava River to
Varazdin on three occasions. Large sculptures of saints
(Anne, Joachim, Elizabeth, Zechariah, Peter and Paul) are
attributed to Franjo Kristof Reiss, a sculptor from Maribor,
who produced masterpieces of his later work with this
cycle. The original altarpiece, commissioned in Vienna
from Bernard Weiteren, has not been preserved. The
present altarpiece was painted in 1857 by Johan Beyer
from Graz. Scenes from the lives of St. Bonaventure and
St. John of Capistrano, in the central zone of the retable,
were painted in 1701 by loannes Geiorgius L. Zirky. The
author of two oval paintings in the altar attic that portray
the Annunciation is currently unknown. The original wax
polish on the walnut veneer with black varnish, combined
with gilded applications and statue draperies, was added
in 1715 by Joakim Shidt, a painter from Zagreb. The altar
was repolychromed and completely restored in 1908 in
the workshop of Josip Zoratti, a gilder from Maribor. The

tabernacle was also added at that time.

Because of the extremely high humidity that penetrated
from the crypt under the sanctuary, and insects feeding

on wood, extensive damage was caused to the lower part

of the altar. The right side of the altar sagged 14 cm, dam-
aging the statics. Due to the urgent need to stop further
decay of the altar, Conservation Department in Varazdin
requested Croatian Conservation Institute to make a
survey with a proposal for the complete conservation and
restoration project. Conservation and restoration research
of the altar was carried out in 2008. Conservation began
the following year, based on technical documentation and
the accepted proposal for the work, and the project was

entrusted to the Ludbreg Department for Conservation.

Strengthening the statics of altar architecture involved
raising the right side of the altar and mounting a new
load-bearing wooden structure. The weight needed to be
temporarily removed from the load-bearing elements so
the altar was partially disassembled. Previous research
had found that the original polychromy and gilding on
the architecture of the altar, sculptures of saints and
angels were well preserved, so the removal of layers of
subsequently added repolychromy began. Afterwards,
all the missing parts of the carvings were reconstructed
and the damage was visually incorporated into the orig-
inal layer of polychromy. Darkened varnish and surface
impurities were removed from the altar paintings, and
damage to the support and painted layer were repaired.
Because of large dimensions of the altar, work on the
altar architecture was carried out in collaboration with
Orguljarska radionica Mihaljevié company from Mala
Subotica and DOK-ART trade from Zagreb.

The exceptional value of the altar is reflected in its
monumentality, high quality of production and a unique
decoration that blends the iconography of Jesus, Mary
and the Franciscans, as well as the fact that Varazdin
Franciscans brought Francis Kristof Reiss, master of the
leading Maribor sculpture workshop, to Northern Croatia
to make the sculptures. With his arrival at the beginning
of the 18 century, the tradition of Styrian artists coming
to Varazdin, that began in the middle of the 17t century,
continued. These masters contributed to the spread of
influences from Graz, an extremely important art centre

for Baroque in Continental Croatia.
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Varazdin, franjevacki samostan, crkva sv. lvana Krstitelja /
Konzervatorsko-restauratorski radovi na glavnom oltara sv. lvana Krstitelja
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Varazdin, franjevacki samostan, crkva sv. lvana Krstitelja /
Konzervatorsko-restauratorski radovi na glavnom oltara sv. Ivana Krstitelja

Samostan i crkva sv. Ivana Krstitelja najcjelovitiji su
barokni sklop u Varazdinu; razvijao postupno, ali sklad-
no od pocetka 13. stolje¢a. Danasnja crkva izgradena
je sredinom 17. stolje¢a prema ugovoru s gradackim
majstorom Petrom Rabom. Skromnog eksterijera, no
rasko3nog, zrelo baroknog interijera, zadrzala je model
tipicne propovjedni¢ke dvoranske crkve s dubokim
pjevaliStem nad glavnim ulazom, brodom svedenim
na Sirinu svetiSta s ugradenim poboc¢nim kapelama i
svetiStem, tek neSto kraéim od broda. U pozaru 1665.
godine izgorio je glavni oltar pa su franjevci prikupili
dobrovoljne priloge iz cijele okolice i narucili novi oltar
kod mariborskih stolara Hermana Sultza i Matije Simo-
na, prema nacrtima bavarskog franjevca sa sluzbom u

Varazdinu, oca Kristofora Zettla.

Oltar sv. Ivana Krstitelja je uz propovjedaonicu naj-
stariji ouvani dio inventara te franjevacke crkve.
Podignut je izmedu 1699. i 1702. godine, a njegovi su
dijelovi u tri navrata prevezeni Dravom do Varazdina.
Kiparski radovi na velikim skulpturama svetaca (Ana,
Joakim, Elizabeta, Zaharija, Petar i Pavao) pripisuju
se mariborskom kiparu Franji KriStofu Reissu, koji je
tim ciklusom ostvario remek-djela svojega kasnijeg
stvaralastva. Izvorna oltarna pala, naru¢ena u Becu
od Bernarda Weiterena, nije sacuvana, a danasnju
je 1857. godine naslikao Johan Beyer iz Graza. Slike
iz zivota sv. Bonaventure i sv. Ivana Kapistrana, sa
srediSnje zone retabla, naslikao je 1701. godine
loannes Geiorgius L. Zirky. Autor dviju ovalnih slika
s prikazom NavjeStenja na atici za sada nije poznat.
Izvornu vostanu polituru na crno bajcanom furniru od
orahovine, kombiniranu s pozlaéenim aplikacijama i
draperijama kipova, oltar je dobio tek 1715. godine,
a izradio ju je zagrebacki slikar Joakim Shidt. Oltar je
repolikromirala i cjelovito obnovila radionica maribor-
skog pozlatara Josipa Zorattija 1908. godine, a iz te

obnove potjece i danasnji tabernakul.

Zbog izrazito visoke vlage, koja je prodirala iz kripte
ispod svetiSta, te djelovanja insekata koji se hrane
drvom, nastala su velika o$tec¢enja donjih dijelova

oltara, pri ¢emu se desni bocni dio oltara spustio za
14 cm, §to je narusilo njegovu statiku.

Zbog potrebe hitnog zaustavljanja daljnjeg propadanja
oltara, Konzervatorski odjel u Varazdinu od Hrvatskog
restauratorskog zavoda zatrazio je izradu elaborata s
prijedlogom cjelovitih konzervatorsko-restauratorskih
radova. Konzervatorsko-restauratorska istrazivanja
na oltaru provedena su 2008. godine i na temelju
tehni¢ke dokumentacije i prihvac¢enog prijedloga
radova ve¢ su iduce godine poceli radovi na njegovoj
sanaciji, a povjereni su djelatnicima Restauratorskog
odjela u Ludbregu.

Statickom sanacijom oltarne arhitekture obuhvaéeno
je podizanje desne strane oltara i ugradnja nove no-
sive drvene konstrukcije. Zbog potrebe privremenog
rasterecenja nosivih elemenata, oltar je djelomi¢no
demontiran. S obzirom na to da je prethodnim istra-
Zivanjima utvrdeno da su izvorna polikromija i pozlata
na arhitekturi oltara te kipovima svetaca i andela
vrlo dobro ocuvane, pristupilo se uklanjanju slojeva
naknadne repolikromije, nakon €ega su izradene
rekonstrukcije svih nedostajuéih dijelova rezbarija i
vizualno uklapanje oSteéenja u izvorni polikromirani
sloj. S oltarnih slika uklonjeni su potamnjeli lak i po-
vrSinska necistoca te su sanirana oStecenja nosioca i
slikanog sloja. Zbog velikih dimenzija oltara, radovi na
oltarnoj arhitekturi obavljeni su u suradnji s Orguljar-
skom radionicom Mihaljevi¢ d.o.o. iz Male Subotice i
obrtom DOK-ART iz Zagreba.

Posebna vrijednost oltara ogleda se i u njegovoj mo-
numentalnosti, visokoj kvaliteti izrade i jedinstvenom
spoju kristoloSke, marijanske i franjevacke ikonogra-
fije, ali i u Cinjenici da su tom narudzbom varazdinski
franjevci u sjevernu Hrvatsku doveli Franju Kristofa
Reissa, majstora vodece kiparske radionice iz Mari-
bora. Njegovim dolaskom pocetkom 18. stoljeéa kon-
tinuira se prisutnost Stajerskih umjetnika u Varazdinu
jos od polovice 17. stoljeca. Ti su majstori pridonijeli
Sirenju utjecaja iz Graza, umjetni¢kog srediSta vrlo
vaznog za hrvatski kontinentalni barok.
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