Krk, Church of St. Francis of Assisi /
Conservation of the Sacra conversazione Altarpiece

The painting from the high altar in the church of St.
Francis of Assisi in the city of Krk, portraying Franciscan
saints gathered around the Virgin and Child in “sacred
conversation” (sacra conversazione), is one of the lar-
gest Renaissance paintings on wood in Croatia (280 x
190 x 1.8 cm). Historical and art analyses indicate it
was created by the workshop of Bernardino Licinio, a
painter from Bergamo, active in Venice in the first half of
the 16" century. Within his opus, the Krk painting from
1531 is one of three preserved large altarpieces painted
on wood. The first was created in 1530 for the San Vito
church in Ferrara, and the second is the famous Sacra
conversazione from 1535, painted for the Santa Maria

Gloriosa dei Frari church in Venice.

In the inscription at the bottom of the painting MDXXXI
/ SVPTIB. P.F.P. CRASSOVICH. DE. VEGLA, we can read
the date Sacra conversazione was painted and the name
of the commissioner, friar Petar Krasovi¢ from the Krk
monastery, a respectable member of the Conventual

Franciscan Community.

In the past, several interventions were carried out on the
painting to repair and conceal the damage. Even the format
of the painting was reduced on two occasions by cutting
off the edges. If we add four centuries of exposure to un-
suitable microclimatic conditions to the above-mentioned
interventions, it is clear that the painting was in very bad
condition before conservation. The painted layer was peeling
off, it was difficult to see what was painted because large
areas were covered with overpaint, yellow varnish and other
impurities, and there were cracks that indicated the stability

of the wooden support was compromised.

During 2008, the altarpiece was dismantled and tran-
sported, which was a challenging process due to the large
dimensions and weight of the painting. The position of the
altarpiece, high on the altar, and the inability to access the
back of the painting because of the wall also presented a
technical problem. At the same time, extensive conservation

and restoration research began that included infrared and

ultraviolet spectrum imaging and laboratory analysis. Due to
the dimensions and the position of the painting, it was the
first time that computer radiography was performed in situ.
Damage to the support system and weakened joints of the
wooden support were observed on X-ray images, as well
as parts of the original painted layer that had been painted
over, and the inscription about the restoration in the bottom

part of the painting.

After the painting was transported to the workshop of the
Rijeka Department for Conservation of the Croatian Con-
servation Institute, it was disinfected with gas to prevent
further spread of xylophagous insects. Unstable parts of
the painted layer were stabilized by injecting a binder and

fixing it to the carrier using a thermal iron.

The cleaning was quite demanding due to a large number
of interventions and layers of overpaint on the original pa-
inted layer. Recent layers of overpaint were removed and
the older ones were preserved. During carpentry repairs,
plank joints were strengthened and cracks were mended.
Cross supports were attached to the back of the painting
with a screw system that allows the movement of wood
and removes the risk of new cracks appearing. Retouching
was carried out with gouache paint and finished with
wood stains after varnish was applied, achieving a visual
unity of the painted layer and completing the conservation

and restoration process.

The painting will be returned to its original place on the
high altar after the reconstruction of the church of St.
Francis, and after the church has established appropriate

microclimate conditions to preserve the artwork.

Since conservation and restoration, funded by the Mini-
stry of Culture of the Republic of Croatia, the City of Krk
and the Primorje-Gorski Kotar County, of the altarpiece
of the Sacra conversazione has finally been completed,
cultural heritage of the entire Croatian Littoral will be
enriched by the extraordinary artwork belonging to Re-

naissance paintings from Venice.
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Krk, crkva sv. Franje Asiskog /
Konzervatorsko-restauratorski radovi na oltarnoj pali Sacra conversazione

Slika na glavnom oltaru crkve sv. Franje AsiSkog u
gradu Krku s prikazom franjevackih svetaca okuplje-
nih oko Bogorodice i Djeteta u ,svetom razgovoru“
(sacra conversazione), jedna je od najveéih renesan-
snih slika na drvu u naSoj zemlji (280 x 190 x 1,8 cm).
Povijesno-umjetnicke analize upucéuju na autorstvo
radionice Bernardina Licinija, slikara bergamskog pori-
jekla djelatnog u Veneciji u prvoj polovici 16. stoljeca.
Unutar njegova opusa, kréka slika iz 1531. godine
jedna je od ukupno tri sacuvane oltarne pale velikog
formata naslikane na drvu. Prva je nastala 1530. go-
dine za crkvu San Vito u Ferrari, a druga je glasovita
Sacra conversazione iz 1535. godine, naslikana za
crkvu Santa Maria Gloriosa dei Frari u Veneciji.

Kréka Sacra conversatione datirana je natpisom u
dnu slike MDXXXI / SVPTIB. P.F.P. CRASSOVICH.
DE. VEGLA, iz kojega osim godine nastanka sazna-
jemo i ime njezina naruditelja, fra Petra KraSovi¢a
iz samostana u Krku, uglednog ¢lana zajednice
franjevaca konventualaca.

Na slici je kroz povijest bilo izvedeno viSe zahvata, s
ciliem da se poprave i prikriju oSte¢enja, a ¢ak je dva
puta bila podvrgnuta smanjivanju formata rezanjem
rubova. Ako navedenim intervencijama pribrojimo i
Cetiri stoljeca izlozenosti neprimjerenim mikroklimat-
skim uvjetima, jasno je da je slika prije pocetka kon-
zervatorsko-restauratorskih radova bila u vrlo lo§em
stanju; slikani sloj se ljustio, vece preslikane povrSine
u kombinaciji s pozutjelim lakom i necistoéom uma-
njivale su Citljivost prizora, a pukotine upozoravale na
ugroZenu stabilnost drvenog nosioca.

Tijekom 2008. godine pristupilo se vrlo zahtjevnim
radovima demontaZze i transporta slike velikih
dimenzija i znatne tezine. Izazov je bio i smjestaj
pale, postavljene visoko na glavnom oltaru te
nedostupnost njezine poledine zaklonjene zidom.
Istovremeno su pocela iscrpna konzervatorsko-
restauratorska istrazivanja koja su ukljucivala

snimanja u infracrvenom i ultraljubi¢astom dijelu
spektra te laboratorijske analize. Zbog dimenzija
i smjeStaja slike, prvi je put izvedeno snimanje
raGunalnom radiografijom in situ. Na rendgenskim
snimkama uocena su oStecenja potpornog sustava
i oslabljeni spojevi drvenog nosioca. ZapaZeni su i
preslikani dijelovi originalnog slikanog sloja te nat-

pis o restauriranju u donjem dijelu slike.

Nakon transporta slike u radionicu Restaurator-
skog odjela u Rijeci Hrvatskog restauratorskog
zavoda, provedena je dezinsekcija plinom, ¢ime je
sprijeceno daljnje djelovanje ksilofagnih insekata.
Nestabilni dijelovi slikanog sloja stabilizirani su
injektiranjem veziva te fiksiranjem na podlogu
toplinskim glacalom.

Cidéenje i uklanjanje naknadnih intervencija s
izvorne slikane povrSine bilo je vrlo zahtjevno
zbog velikog broja popravaka i preslika. Uklonjeni
su noviji preslici, a zadrzani stariji. Stolarskom
sanacijom ojacani su spojevi dasaka i sanirane pu-
kotine. Traverse potpornog sustava pri¢vr§éene su
na poledinu slike sustavom vijaka koji omogucava
kretanje drva te uklanja rizik od nastanka novih pu-
kotina. Retu$ je izveden gvaSem te nakon lakiranja
dovrSen lazurnim bojama, ¢ime se dobila vizualna
cjelina slikanog sloja i dovrSio proces konzerviranja

i restauriranja.

Slika ¢e biti vra¢ena na izvorno mjesto na glavnom
oltaru nakon gradevinske sanacije crkve sv. Franje
Asiskog koja je u tijeku, ¢ime Ce biti uspostavljeni

primjereni mikroklimatski uvjeti za €uvanje umjetnine.

Dovrsetkom ovih viSegodisnjih konzervatorsko-
restauratorskih radova na oltarnoj slici Sacra conver-
satione, omogucenih sredstvima Ministarstva kulture
RH, Grada Krka i Primorsko-goranske Zupanije, kul-
turna bastina cijelog Primorja bit ée obogaéena izni-

mnim djelom venecijanskog renesansnog slikarstva.
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